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daptation is the word that comes to mind as we work our way through 
the year 2020. We ended our in-person classes abruptly in March 
before we were able to celebrate with our end of the year concerts, 
festivals, and trips. We adjusted our expectations of what the end 

of a school year would look like, but remained hopeful for the future of our 
programs. We then began our school year teaching virtually through Zoom, 
Google Classroom, Teams, and a multitude of   other platforms. Teaching is 
evolving   and music education as a whole is going through changes of its 
own as we work to provide worthwhile and meaningful content outside of an 
ensemble setting. It is encouraging to watch music educators from throughout 
the state work together to develop new curriculum across districts, cities, and 
county lines.
 
    The 2020-21 school   year started with uncertainty regarding the   safety of 
playing instruments in a classroom.  Armed with the guidance of the Performing 
Arts Aerosol Study being conducted at the University of Colorado, Boulder and 
the University of Maryland, the California Music Educators Association and their 
President Armalyn De La O, is working diligently alongside music educators, 
organizations and parent groups throughout the state to adjust the CDE 
guidance and advocate that music can in fact continue in our schools in a safe 
manner. We are grateful for the time and work these volunteers are putting into 
fighting for music education in our state, and appreciate their dedication to our 
students’ safety.

 
   CBDA is continuing to strive to provide our members and students of California with an exciting and educational All-State 
experience. As we prepare for our virtual California All-State Music Education Conference we are planning an equally 
exciting virtual All-State Honor Band event.   Ryan Dirlam has taken the helm of the virtual All-State planning and we are 
thankful for his time and expertise. Students will enjoy some time with world class conductors, masterclasses provided by 
some of the best in their field, sessions to help guide them as they look into their future in music, and a professionally edited 
virtual honor band video that can be shared with friends and families across the globe. The wonderful slate of conductors 
you voted in for 2021 have all agreed to work with the students virtually for this year, and the board has invited them all 
back to conduct in person in 2023. We hope you will encourage your students to audition and take part in this unique honor 
band experience.
 
 The CBDA Social Justice Consortium continues to grow in number and we are thrilled to see so many schools, individuals, 
and organizations join in creating content to address social injustice in our classrooms. The compositions are nearing 
completion, and we are now working toward the curriculum side of each piece.   Published copies will be accompanied 
by curriculum and discussion topics to help guide conversations in your classroom about social injustice. With the 
announcement that the 2021 CASMEC would be a virtual conference, the premiere of these compositions has been pushed 
back to CASMEC 2022 where they can be premiered in person.  We have also extended the deadline to join the consortium 
to September 1, 2021. Visit www.cbda.org to join the consortium and have your name added to the published copy of these 
amazing pieces of music. 
 
     As we embark into this uncharted territory, I encourage you to continue to work with your fellow music educators in 
adapting curriculum to continue spreading the love of music to all of our students. Encourage your students to stay involved 
and to continue pushing themselves in an individualistic way. You may find that with extra time and less distractions, some 
of your students who didn’t have the time to commit to All-State before now have a vested interest in participating this year. 
Adapting is what 2020 is all about, and the CBDA Board is working to  adapt our conference, All-State experience, and the 
service of our organization to ensure the  future of music education is as strong and relevant as ever. 
 
Stay safe, 

Jeff Detlefsen
CBDA President
Director of Bands - Sierra Pacific HS

PRESIDENT’S MESSAGE
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https://cbda.org/cbda-social-justice-consortium/
http://www.cbda.org
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s our Nation continues its battle with the COVID-19 
Pandemic, all of the organizations at CASMEC 
want to make sure that our students will still have 
the chance to make music with the best in the 

State! We are excited to be partnering with Virtual Arts, 
Inc to create unique and entertaining performances of this 
year’s All-State Ensembles. Our students will be featured 
in a video presentation that will be musical and visually 
exciting to watch. That means that this year, all of you will 
have the best seat in the house and be able to see each 
performer quickly. Every All-State student musician will 
receive a “Welcome Box” filled with All-State swag and will 
be able to meet their renowned conductor to begin our 
journey of making music and memories from a distance. 

Over the course of two rehearsal blocks (on January 
23rd and February 13th) our musicians will spend time 
with conductors, master class clinicians, fellow all state 
members, and will even have the chance of attending 
student tailored clinics! Make sure that you are checking 
your music organization website (CODA, CAJ, CCDA, 
CBDA) regularly for more information on auditions. We 
can’t wait to offer this experience for all of the students 
selected this winter for the 2021 All-State. Best of luck and 
happy auditioning!

Ryan Dirlam
Director of Music, Matilda Torres High School
All-State Coordinator, CASMEC
Board Member, CBDA

Become a member: https://cbda.org/account/login.php

CALIFORNIA BAND 
DIRECTORS ASSOCIATION

Ryan Dirlam
Director of Music, Matilda 
Torres High School
All-State Coordinator, 
CASMEC
Board Member, CBDA

All-
State 
just 
got 
a little 
closer 
to 
home.

https://cbda.org/account/login.php
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Paul Herrera
CAJ Rep
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raditionally throughout the school year, the 
California Alliance for Jazz offers its members 
and non-members the opportunity for a “Tune-
Up” clinic in their area. This clinic is for groups to 

hear feedback on music they are actively rehearsing. These 
45-minute clinics will be used to improve your ensemble’s 
sound, style and performance of two selections of your 
choosing by expert jazz musicians and pedagogues. 

While we may not be able to offer this traditional in-person 
“Tune-Up” clinic throughout the 2020-2021 school year 
due to COVID-19, you can reach out to our expert clinicians 
about a “Zoom-Up” clinic to your classrooms to offer their 
expertise on tunes you may be teaching online.  

A list of approved clinicians will be posted on the https://
www.cajazz.org/jazz-tune-up website. Directors can register 
there, pay your fees and then be connected to your clinician 
to schedule a time and date that works for you and your 
students. 

For $175: non-CAJ members can choose a clinician from our 
website for one hour to work on music of their choosing. 

For $125: CAJ members can choose a clinician from our 
website for one hour to work on music of their choosing. 

For those who would like to take advantage of the many 
“how to” videos already posted on our website: https://www.
cajazz.org/15-must-have-grooves we hope you will consider 
joining our organization and support Jazz education

CALIFORNIA ALLIANCE 
FOR JAZZ

https://www.cajazz.org/jazz-tune-up
https://www.cajazz.org/jazz-tune-up
https://www.cajazz.org/15-must-have-grooves
https://www.cajazz.org/15-must-have-grooves
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News 
from the
North
State t is a very trying time throughout the country, 

the state and especially for the students and 
teachers in Northern California.    With wildfires 
threatening many of our homes and making it 

hard to be outside, a pandemic stopping many of us 
from seeing our students and even making the most 
basic of music, this year has certainly been a struggle, 
mentally, emotionally and professionally.   

   But the Northern California Band and Choir Directors 
Association is adapting, along with many fellow 
organizations, to its new role.   This year, NorCal 
Honor Bands and Choirs have gone online, hosting a 
virtual honor weekend.    This will include outstanding 
conductors giving our kids videos from which to record 
their parts, then leading virtual rehearsals in which 
musical elements will be taught and connections 
made.   Then the final product will be put together by 
a professional sound engineer for a virtual concert in 
February which will be made available in many formats, 
both on the NCBCDA website and Youtube.    We are 
looking forward to this innovative method for our 
students here in the Northstate.

    We are heading into our third year of having expanded 
our honor ensemble weekend to include Jazz Band 
and Jazz Choir.   

In some more exciting news, the next few years will 
see NCBCDA commissioning two major works for our 
ensembles.    Julie Giroux has been contracted to write 
a piece for the 60th anniversary of the honor band’s 
founding and the following year we are commissioning 
a piece by a composer who is yet to be determined, for 
the 25th anniversary of the Honor Choir.

 The members of NCBCDA (whose jurisdiction is 
everywhere north of highway 80, in case you ever   
wondered) wish luck to all of our colleagues throughout 
California and we look forward to the time when we can 
once again be together to celebrate music education.   
Let us look out for ALL of our friends and loved ones in 
these stressful times.  
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sually those of us in the southern half of the state, 
SCSBOA, wonder what is happening in the top half. 
Not this fall. Many of us spent this summer online 
listening to wonderful speakers and gathering 

ideas for the fall. It is one of the positives that has come 
from this moment in time. Most of us are online with our 
students and hoping for the day when we can return to class 
in person. On behalf of SCSBOA, we hope all of CBDA is 
doing well, staying safe through this pandemic, and through 
all of the devastating fires across our state.  

During the summer, the SCSBOA Board of Directors took 
the steps necessary to create alternative performance 
opportunities for programs in our association. We examined 
school district plans for traditional, hybrid, and online learning 
for this year. Currently, almost all of the schools are online. 
We have hosted multiple one-hour Zoom meetings with 
professional development opportunities. It’s the concept of 
teachers teaching teachers. Other meetings have been to 
simply connect with one another. All of the online sessions 
have been well attended and we plan to continue them 
throughout this school year.

Once schools return, many ensembles will be in a hybrid 
model, so we will begin a new format called Online Feedback 
Experience (OFE). This program will allow educators to 
upload an audio and/or video recording of their group for 
feedback. We are stepping away from the formal evaluation 
process with the OFE. The program is similar to a clinic and 
it is open to small groups, large ensembles, soloists, drum 
majors, or whatever the music teacher would like to submit 
to receive a response. All of us want our teaching reinforced, 
so this is the main goal of the OFE. 

SCSBOA has an annual conference each January that aligns 
with the NAMM show weekend in Anaheim. This year, our 
conference will be virtual and will be held on Saturday, 
January 23. Look for more information to come out at the 
end of October. We also have 11 honor groups (Elementary, 
Middle, High, and Jazz) that take place on the conference 
weekend, but this year we are moving the All-Southern 
Honor Groups to the end of April and beginning of May in 
the hope that students will be able to be in person. If being 
in person is not possible this spring, then we will have virtual 
opportunities for the students.

Nothing has been more unifying than this pandemic. 
For better or worse, we are all in this together. Take care 
everyone.

Jeanne Christensen
SCSBOA President

SOUTHERN CALIFORNIA 
SCHOOL BAND & ORCHESTRA 

ASSOCIATION

7
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Greeting Colleagues!  

 trust that this correspondence finds you in a groove 
as you settle into Distance Teaching.   There are 
many exciting opportunities that CODA is offering 
to help support orchestral teachers and students 

throughout California.  While it is unfortunate that CODA 
is not able to sponsor the traditional December Honor 
Orchestras, we are proud to present you with an intense 
partnership through KALEIDOSCOPE in a project called 
Celebrate CA.  

   This semester, teachers and students have the 
opportunity to connect with accomplished musicians 
and composers through educational content, musical 
opportunities and valuable resources.  With a focus on 
living composers and modern compositions, partners 
for Celebrate CA include Adam Schoenberg, Miall Taro 
Ferguson, Viet Cuong and Chiayu.  For more information 
on this project, please read this full article from CODA 
President, Matthew Mulvaney.

    Celebrate CA is just one example of CODA’s promise 
to promote Diversity, Equity and Inclusion as a way to 
facilitate an exchange of instructional strategies and 
ideas for the school orchestra director.   Read more 
about all of the DEI Initiatives here.

If you are as excited as I am about the teaching and 
learning opportunities that CODA is providing, please 
take some time to update your membership by visiting 
our Membership Page.   Thank you for your continued 
support!

CALIFORNIA ORCHESTRA
DIRECTORS ASSOCIATION

Chavonta Edington
CODA Rep

8

https://docs.google.com/document/d/11i9eqroh6hqtv6M37B5XIgdFLsFt5bqTBXLnJ_JPR_g/edit
https://www.codaorchestras.org/diversity-equity-and-inclusion/
https://www.codaorchestras.org/home/
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Greetings from the Northern 
California Band Association!

e hope that everyone is staying safe during the 
pandemic and the wildfires that have engulfed 
California. We are all disappointed, hurt and 
discouraged that our lives as educators have 

been turned on their heads. It’s hard not to worry about 
our students’ safety and health as much as we do our own 
family. It may not surprise you to know that like all other 
circuits, our fall shows have been cancelled. We remain 
hopeful that January will bring us back to the classroom and 
will also allow us to have a Winter Percussion/Guard season,  
a Spring marching season and perhaps a concert/festival 
season.  Our annual honor band will include some virtual 
student performances and we all look forward to 2021 being 
a return to “normal life”.  All of us at NCBA wish you all the 
best during this distance learning journey and look forward 
to seeing all of you in person soon.
Cheers! http://www.ncbaonline.net/

Matt Mackey
NCBA Representative

NORTHERN CALIFORNIA 
BAND ASSOCIATION

9

http://www.ncbaonline.net/
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“My choir is down to ⅓ of the typical size.”  
“Lowest numbers for incoming 6th grade ever in 
my 22 years here.”  “Down another 50 kids.  
I am heartbroken.” 

Disappointment, grief and loss are emotions we all 
share.  Most music educators I know go into the 
profession wanting to give children the experience 
they had as children.  Yet, as current COVID 
restrictions ban playing instruments or singing 
together, this vision has been completely derailed.  
Finding a way to work within the limits placed upon 
music education is essential.  Finding a way to keep 
students involved and inspired is the goal.
 
I recently heard Sal Khan, founder and CEO of 
Khan Academy, speak about distance learning and 
its limits.  If there is an expert in virtual teaching/
learning, Sal Khan is that expert.  After 14 years of 
creating YouTube tutorials, his channel now has 5.6 
million subscribers and 1.7 billion views.  “I’ll be the 
first to say that for most students, distance learning 
can’t replace a great in-person experience . . . Pure 
distance-learning is suboptimal, but we have to do it 
out of necessity because of the pandemic.”
During this summer, I observed colleagues work 

together to prepare for distance learning.  They 
spent hours collaborating, learning new platforms, 
preparing lesson plans, and purchasing ring lights 
and professional audio devices.  They created fun 
and humorous bitmoji classroom backgrounds. 
The collaborative and cooperative community that 
developed from this shared experience is heroic 
and inspiring.

Using the internet for learning is not new.  But a 
synchronous format, with all people doing the same 
thing at the same time, is new to music education.  If 
we don’t adjust and find ways to connect students to 
exploration, creativity and passion, this new format 
is doomed to fail!  We have to find a way to offer our 
students stimulating experiences that fill them with 
joy and excitement.

Left to their own devices, children are creative 
and imaginative. Do you know the story of Sugata 
Mitra and “The Hole In The Wall Project”?  Mitra, 
a computer scientist and educational theorist left 
computers to children who lived in skid rows of India.   
When the children asked what it was, he responded 
with a shrug and said, “I don’t know,” then left. 

Creative Music Education
in the Time of COVID

11

Jeri Webb
September, 2020
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When Mitra returned months later to the first town, 
the children said, “You’ve given us a machine that 
works only in English, so we had to teach ourselves 
English in order to use it.”  Mitra replicated this 
experiment over 50 times in different villages with 
the same results.  One of the key components of this 
experiment was how the children automatically self-
organized. “Here was the power of what a group of 
children can do, if you lift the adult intervention.”  It’s 
an amazing story that convinces many that teachers 
don’t need to teach.  They need to provide the tools 
and the opportunity, as Mitra did.  He did not give 
the children instruction manuals and step-by-step 
guidance.  He, as the teacher, did not know what 
the outcome would be.  Yet, the results demonstrate 
that children’s curiosity and sense of wonder are 
instinctual and unbound.  Further, teachers, we can 
take some pressure off ourselves! We are simply 
tasked with creating opportunities for our students 
to rise. 

LESSON #1
Children Can Teach 
Themselves

LESSON #2 

Teachers don’t need to teach, 
they need to lead and support

I don’t have all the answers and most likely no one 
does.  However, I have seen successes that have 
embraced Sal Khan’s recommendation. Khan says, 
“There are plenty of opportunities to try new things, 
and if you fail, fail forward,” he says. “Learn from it, 
tell your friends what worked and what didn’t work, 
and then try a new iteration.”

Some music educators in Southern California have 
created virtual classrooms that are generating  
excitement.  When schools shut down in March 
2020, Zach Christy, orchestra director at Rancho 
Bernardo High School in San Diego, flexibly adjusted 
his curriculum and listened to his students as they 
made suggestions.  Christy shares, 

We initially started remote learning with assessment 
based on large ensemble, largely through Smart 

Music. Yet the students let me know that they wanted 
the experience of playing with their peers, and Smart 
Music/assessment eliminated that experience.

Instead, we created a small ensemble “festival” style 
experience, where students explored selecting their 
own music, creating their own small ensembles, 
organizing rehearsals and then recording their 
performances. The result was a student driven and 
entirely creative process that allowed students to 
simulate working with their peers again.

I went from having 20-30% participation with 
students to receiving 100% of the ensemble 
projects on time. Following that, students continued 
to experiment with performances after the year 
ended, and have already begun working on new 
performances for the fall term. The year ended with 
students enjoying the class, adding creativity to the 
concepts and ideas he presented.  

One of Christy’s students, Sally Kang (12th 
grade, Rancho Bernardo High School), 
shares,  

Through digital learning, students are able to 
work with other students to collectively perform 
a piece that requires hours of practice. Working 
with other students allows them to make new 
connections and it is the closest way to feel 
like they are back at school. . . These recitals 
not only allowed the assignments to be more 
enjoyable, but they pushed students to practice 
harder, knowing that they have multiple chances 
to perfect their final product. I am confident to 
say that the majority of the students preferred 
a collaborating experience with other peers 
through digital ensembles rather than an 
unnecessarily complicated program with their 
devices [such as Smart Music].

August 2020, Amy Lui, music director at John H. 
Francis Polytechnic High School in Los Angeles 
posted this on Facebook: “I [had] all of my classes 
changed to music technology where I’m focusing on 
the music business and an introductory overview of 
the music production, recording, mixing and general 
sound engineering. Within the first day, a student 
called me a ‘god’ and a number of kids switched 
into my classes because they heard from friends 
how awesome this topic is.”

12
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Dr. Michael Fleischmann, band director of College 
of the Desert in Palm Springs and of Desert Ridge 
Academy, a middle school, has been gathering 
a wealth of materials including activities for 
engagement, wellness, habits of mind, and more.  He 
has created ideas for project-based learning utilizing 
Sound Trap.  Lessons will lead students to explore 
composing and sound engineering.  He is making all 
of his ideas and resources available to all.

LESSON #3
Don’t wait until you know how 
to make this work

LESSON #4
Be flexible, 
be ready to pivot

These schools and directors are approaching this 
year with enthusiasm in continuing the project-based 
learning.  

Most importantly, ask your students what they want 
to study and let them develop the curriculum.  Spend 
less time planning and more time guiding.  Say it 
with me: teachers, we can take some pressure off 
ourselves!

For more creative ideas on how to keep students 
engaged, visit Keeping Students in Your Music 
Classes During Covid.  

Resources:
• NPR Making The Best Of Virtual Learning: Some       
  Advice From The Founder Of Khan Academy 
• TED Kids Can Teach Themselves: Sugata Mitra -  
  School In A Cloud
• Michael Fleischmann Resources 
• Jeri Webb Keeping Students in Your Music Classes 
During Covid 

https://jwjeriwebb.com/blog/music-education-covid/
https://jwjeriwebb.com/blog/music-education-covid/
https://www.npr.org/2020/08/22/904652858/making-the-best-of-virtual-learning-some-advice-from-the-founder-of-khan-academy
https://www.ted.com/talks/sugata_mitra_kids_can_teach_themselves/transcript
https://docs.google.com/document/d/1_cbaJZlzueZvHC2WnxFqktXBvgMrkxaOJauq84bstaI/copy?fbclid=IwAR14Mr2-Sv3EZ0HxT85ZyYyXldyJghOxSVh2NysSVbRT41OkTCtRw-Px31Q%23%255D(https://docs.google.com/document/d/1_cbaJZlzueZvHC2WnxFqktXBvgMrkxaOJauq84bstaI/copy#)
https://jwjeriwebb.com/blog/music-education-covid/
https://jwjeriwebb.com/blog/music-education-covid/
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TIPS ON 
STAYING
CENTERED

ROUTINE: EXAMINE 
PANIC:• Try to replicate familiarity in daily life to the    

  greatest degree possible. 
• Keep bedtime and waking schedules   
  consistent. 
• Listen to the same podcasts, books, and   
  music you love. 
• Stay in contact with the same people you  
  normally contact. 
• Keep a household cleaning and tidying 
  ritual daily. 

• Ask yourself why you may feel  
  discombobulated in a moment. 
• Stop, breathe, turn noise off, and stop all  
  movement for a few minutes. 
• Think about why decisions may be difficult in  
  this moment. 
• Only proceed when you’ve simplified your   
  thoughts and only assign yourself a single
  thing to do at a time. Stop multitasking    
  if you’re having trouble with it.

Prepared by Jeremy Van Wert 
MFT MBA

14
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 RESOURCES AVAILABLE TO YOU 24/7

 1) National Suicide Prevention Lifeline: 1 800 273 8255
 2) Crisis Text Line: Text HOME to 741741 to connect with a counselor
 3) TTY – Hearing and Speech Impaired Crisis Line: 1 800 799 4889
 4) Boys Town National Hotline: 
     Counselors available for teens, youth, and young adults hotline:  
     1 800 448 3000 www.yourlifeyourvoice.org. 
     Text from Noon to midnight CST. Text the word VOICE to 20121
 5) LGBTQ Crisis for teens and youth: 1 866 488 7386. 
     Text START to 678678. www.thetrevorproject.org. 

 ONLINE THERAPY RESOURCES 
 
 1) Talkspace.com
 2) BetterHelp.com

NEWS MEDIA:

TAKE 
ADVANTAGE OF 
OPPORTUNITIES:

MEANING:

CRISIS:

• The media will provide more horror and fear  
  than any single person can take.
• Limit news intake to specific times of the day 
• Take in news only from sources that do not  
  sensationalize or constantly play frantic    
  background sounds and flash brightly colored    
  banners constantly. 
• Fill your day with tasks and input that enriches  
  joy and balance. 

• What have you been putting off? 
• Get an online certification
• Finish Continuing Education units. 
• Dig out old musical instruments or art supplies. 
• Sit down and write letters by hand to people for    
  whom you care
• Do video hang outs with others and talk about  
  happy things 
• A good home improvement project can really put  
  energy into something tangible. 
• Pray, meditate, exercise, or do a Yoga practice

• Take some time to contemplate what you can make
  out of this 
• Write a thoughtful feelings journal.
• Do a map of your life events leading to this moment. 
• Give thought to how this experience can help you    
  grow personally in some meaningful way. 
• Help others in whatever way you can in a tangible way. 
 • Get groceries for an elderly neighbor.
 • Sweep a neighbor’s walkway. 
 • Mow a neighbor’s lawn. 

• When the feelings become overwhelming.  
• Stay connected to trusted friends/relatives. 
• Crisis lines are here for everyone. 

15

http://www.yourlifeyourvoice.org
http://www.thetrevorproject.org
http://www.Talkspace.com
http://www.BetterHelp.com
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As we move forward this school year, there is a stronger need to educate our students as to what it 
takes to submit a competitive audition recording for the California All-State Auditions since many of our 
districts will be in some form of distant learning through the fall. This new complex and isolated musical 
environment creates the need to empower our students and fine tune their ability to critique and record 
themselves without constant in-person assistance from their music teachers. 

Here are some tips from the other side of the 
auditions to help aid in this.

1. START NOW! The saying “failure to prepare is preparing to fail” holds true, especially this 
year. Most students, including percussion, will need to record on their own at home instead of in the 
usual school setting with their teacher’s guidance. Start early since a lot more of the responsibility is 
being placed on the students’ shoulders. We need to factor in the learning curve, not only with their 
performance of their scales and solos, but with their ability to record. Start small (ex. 1 scale) and give 
them feedback on the level of the playing as well as the recording quality so that they learn what 
sounds good and what doesn’t.

2. LISTEN: to each recording track once uploaded to the CBDA Digital Audition System. This is an 
EASY task which allows for one to listen to each track even on top of each other to save time. This 
would eliminate many auditions from being disqualified due to simple accidents such as: missing a 
track, uploading the same scale twice, playing the wrong scale (ex. natural minor instead of melodic), 
and playing the wrong excerpt in the music. If the audition is incomplete for any of these reasons, it is 
then marked “disqualified” and taken out of the judging cycle no matter how great the player is.

California All-State 
Audition Tips

Susan Willmering, Vice President
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3. MICROPHONES: When it comes to microphones, smartphones these days have decent mics 
which do a great job when recording most instruments. I would recommend using a smartphone over 
a computer, unless you have an external mic to plug into the computer. (If you are to stress about any 
instrument family to loan a mic out to, I would focus that energy on tubas. Clarity on tuba is usually 
an issue on the All-State recordings. I personally use a ribbon microphone for our tuba recordings. 
It has made a world of a difference in the clarity of my tuba students’ recordings.) Be mindful of mic 
placement and distance from it. Each instrument has its own needs. Experiment with this to find 
what sounds most authentic. Have students try a variety of locations in their homes looking for some 
resonance to their sound but not too much. An open living room might work better than a small 
bedroom, which might be too dry sounding.

4. JUDGING CATEGORIES: It isn’t just about correct notes and rhythms… Each scale & excerpt 
is broken down and judged by 4 categories: Tone & Intonation, Accuracy, Articulation, and Musicality. 
Listen to each scale and excerpt with separate ears and address each of these areas. Note that Tone 
& Intonation is worth more than the other categories. So, showing a level of mastery in technique and 
tone, having quality equipment and reeds, understanding the intonation issues of the instrument and 
how to control it (such as third valve slides and alternate fingerings), are important.

5. PROFESSIONAL FEEDBACK: We are in an era of Zoom lessons and online learning. This 
is a great opportunity for students to utilize these online resources such as SmartMusic and MusicFirst 
or to reach out to professional musicians across the nation for help. Many professional musicians have 
a lighter schedule than usual and would definitely love to give masterclasses, lessons or just feedback 
on a recording.

6. SCALES:
  a. Should be fluent. Need I say, practice with a metronome (slow at first) to help with this. Tempos
     should be competitive but should not exceed the ability to have clarity and to demonstrate    

    musicality. It is better to be accurate and smooth, than fast.
 b. Record all scales in a similar tempo. Playing one extremely fast and the next 20 beats slower doesn’t  

    have a flow to it and looks as if there is a technical problem. Pick a tempo all scales can be played at   
    and stick to it.

 c. Play the correct articulations that are asked for, no exceptions.
 d. Watch that slurs are performed without rushing through the notes around them.
 e. The last note should be held out with a great/strong tone for 2 full counts, add vibrato if it is  

    appropriate for that instrument and if the performer has control over their vibrato. When a student  
    doesn’t have a strong tone at the end, it is usually because they have run out of air. With all scale  
    recordings, I make my students take a 2-4 count breath instead of a 1 count breath.

 f. No accents… there are none written. Don’t anchor on to the beats with added accents or staccatos. 
g. Before starting the scale, place the fingers down on the first note before the breath is taken. This  
    can eliminate a lot of problems for young musicians and their struggle to get a clean attack.

 h. Only record the range asked for. Unfortunately “extra credit” is not part of the scoring, so playing  
    extra octaves only opens the audition up to having points taken off from one of the 4 judging  
    categories.

7. SOLOS:
a. Check the Erata list on the cbda website for updates before recording.
b. Make sure the performer has taken time to define each word written in the solo. If it says “con sord” 

and the performer does not use a mute, that doesn’t sit well. Take time to thoroughly define and 
learn everything about the piece.

c. Play the correct notes and rhythms. This is All-State. It should be assumed that this is the bare 
minimum to the solos. BUT, if a high note cracks, that is not a deal breaker.

d. Listen to professional recordings of the piece to help develop musical concepts and ideas. If it is 
a transcription, listen to the original version to make sense of the phrasing. If there is text, learn it. 
This will help with the ideas of articulation and musicality.

17
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e. STYLE: Play the All-State solos using the appropriate practices for that style of music. If 
ornamentation is usually placed on a note, then by all means, add it. (ex. Trills, mordents, etc)

f. TEMPO: The solo tempos should be as close as possible to what is asked. BUT, if there is a tempo 
which the performer sounds more clear and musical on, then use your best musical judgment. 
Clarity over rushed sloppiness.

g. DYNAMICS: Observe them!
h. PHRASING: If a student does not have a private teacher, write this in for them on their music. Write 

in breath marks for them too.
i.  PERCUSSION: Adjustments have been made to the audition process for percussion due to COVID 

and the fact that students may not be able to have access to all instruments required to record. We 
have allowed percussionists to choose to audition for any or all of the following: Mallet Specialist, 
Battery/Auxiliary Percussion, and Timpanist. Please see our announcement about this on the 

 cbda.org website.
i. The way we are planning on judging percussion this year will allow students to be judged 

solely on the area they are auditioning for and will not penalize a student who only auditions 
for 1 area over a student who auditions for all 3 areas.

ii. If a student qualifies for All-State in more than one area, the judges will choose one area to 
place them in.

j. IS IT INSPIRING? This is the number one thing I ask myself when recording my students. Top chairs 
at All-State have the “It Factor” and are breathtaking to listen to. If my students’ recording is not 
inspiring, we talk about it and come up with ideas to make the music come alive. I have learned that 
even a twelve year old can be inspiring on a solo piece. If they can record an inspirational excerpt, 
there is a good chance that it will be to the level of All-State. 

Earning a spot in one of the California All-State Honor Group is a prestigious honor and a great experience for 
our students. This is something which students can have pride in and is a great reward for their strong musical 
work ethic. It also helps to show their peers that there IS a tangible reward for all those hours of practicing 
scales, and excerpts. 

I wish you and your students the best of luck with the All-State audition process and hope my tips are helpful.

CBDA Audition info: https://cbda.org/all-state-ensembles/auditions/

https://cbda.org/all-state-ensembles/auditions/
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2021 CASMEC ALL-STATE HONOR 
GROUP CONDUCTORS

Gordon Goodwin is humbled when he looks back at where his career has taken him—he’s 
scored dozens of films and television shows from the late 1970s to today and toured the 
world with his wildly successful Gordon Goodwin’s Big Phat Band. The musician, composer, 
bandleader, and Local 47 (Los Angeles, CA) member says he has achieved success beyond 
his wildest dreams.

“To see my name on a list of Grammy nominees, right next to John Williams, and people like 
that, I can’t get used to it and I don’t want to get used to it,” he says, referring to his fourth 
Grammy win: Best Large Jazz Ensemble, for his Big Phat Band’s album Life in the Bubble. His 
other Grammy Awards came in 2005 for the instrumental arrangement of “Incredits” for the 
film The Incredibles, 2011 for an arrangement of George Gershwin’s “Rhapsody in Blue,” and 
2013 for an arrangement of the legendary jazz tune “On Green Dolphin Street.”

“I think Life in the Bubble is probably the one I will treasure the most,” he says, explaining 
that this album was “from the ground up” his charts and the band’s performance. “I never 
would have predicted I would have 20 Grammy nominations, ever. I never thought that I 
would be able to do tours like I do of Asia, Europe, and Australia,” he adds.

Goodwin’s love for big band music began in  7th grade when he first heard the Sammy 
Nestico chart “The Queen Bee.” “It changed my life,” he recalls. “You could hear his love of music and love of life with every 
note. I remember the epiphany I had hearing that arrangement and realizing that that was what I wanted to do with my life.”

Gordon Goodwin
High School Jazz Band
Composer and Director 
of Gordon Goodwin’s Big 
Phat Band

Roby G. George is Associate Professor of Music and Director of Bands at Indiana State 
University where he conducts the Wind Orchestra, teaches conducting at both the 
undergraduate and graduate level and coordinates all facets of the University band program 
at ISU.

Prior to his appointment at ISU, he held positions as Assistant Director of Bands at the 
University of Illinois in Urbana-Champaign, Director of Bands at Fisk University, the 
University of Dayton, New World School of the Arts, and Florida International University. 
A native of Miami, Florida, George earned the bachelors and masters degrees in music 
education from Florida State University and the Doctorate of Musical Arts degree from the 
University of Cincinnati-College Conservatory of Music.

High school, youth orchestra, university and professional ensembles under George’s 
direction have given performances for the Florida Music Educators National Conference, the 
National Band Association, the CBDNA Southern Regional Conference, the Mid West Band 
Clinic and the CBDNA National Conference. As a guest conductor and clinician, George has 
worked with a myriad of high school honor bands, numerous college and university bands, 
All-State bands, and has given workshops on various subjects, ranging from rehearsal 
techniques, conducting pedagogy, and to jazz and Stravinsky.

During his tenure at Florida International University and based in Miami, he created a 
conducting symposium that attracted participants from all over the Americas and established a connection between the 
professional military conductor and the college wind conductor through his association with the United States Marines Corp. His 
reputation as a fine communicator of the art form from the podium is well-established.

He is a member of numerous professional organizations, including the Music Educators National Conference, the World 
Association of Symphonic Bands and Ensembles, and the College Band Directors National Association, having served 9 years 
as the Florida collegiate liaison to the CBDNA.

Dr. Roby George 
High School Symphonic 
Band
Indiana State University
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Kim Nazarian is a world renowned performing grammy nominated jazz artist, educator and 
clinician. Besides her work as a sought-after solo vocalist, she has been performing all over 
the world with the vocal group “New York Voices“ (NYV) for more than 30 years. She is a 
jazz voice teacher via Skype for Vocal Jazz Majors at Ithaca College and she shares her 
perspectives on music and life as a musician through teaching private students in clinics, 
workshops, jazz camps and masterclasses, as well as through festival adjudication and guest 
conducting for singers on all levels in the US and abroad.
Nazarian was recognized as one of the top 50 most influential Armenian artists in 2012 and 
inducted into her High School’s Hall of Fame. She is the lead vocalist for the Latin influenced 
jazz ensemble “El Eco“, led by Argentinian drummer and composer Guillermo Nojechowicz, 
and sang as a guest vocalist on the latest CD of Gabriel Espinosa in 2018.

Besides many recordings of NYV, Kim Nazarian can be heard in many different projects as a 
soloist. In 2015 she released her solo CD entitled “Some Morning“ with remarkable guests 
including Paquito D’Rivera, Gary Burton, John Pizzarelli and Sean Jones. Her record was met 
with critical acclaim stating: “This set sets the gold standard for Jazz vocalists“ from Midwest 
Records, Chris Spector and Best Jazz Vocal CD 2015 from W. Royal Stokes, Jazz Historian 
and Critic.
Kim is proud to be one of the featured voices on Bobby McFerrin’s “VOCAbuLarieS“ CD 
that gathered three grammy nominations. She also collaborated with the Smithsonian Jazz 
Masterworks Orchestra and the Manchester Craftman’s Guild on a concert tour dedicated to 
the late, great Ella Fitzgerald. 

Nazarian’s work as a lyricist can be heard on the NYV CD’s and in other projects throughout the world, e.g. with Brazilian 
composer Ivan Lins and the Metropole Orchestra. Most notably, Nazarian wrote “World of Possibilities“, the title track to the 
accompanying CD of Bill Strickland’s best selling book “Making the Impossible Possible“.

Kim Nazarian is a dedicated teacher of vocal technique and the art of ensemble singing and a highly valued clinician at 
numerous vocal festivals, including all over Europe. She has been representing the USA as a judge for the International A 
Cappella Competition “vokal.total” in Graz, Austria since 2011 and was a member of the 2017 jury at Vocal Asia. Touring the 
globe over the last 30 years, Kim Nazarian has given concerts at Carnegie Hall, Lincoln Center, Kennedy Center, and at the 
Montreal International Jazz Festival, to name a select few. Furthermore, Kim has conducted several All State Choirs in the US for 
NY, Arizona, Colorado, Washington and Maine.

Kim Nazarian is a magna cum laude graduate of Ithaca College and holds a Bachelor of Fine Arts in Acting. When not making 
music, she loves to be home in Oberlin, Ohio with her husband and son on her 6.5-acre farm… cooking and gardening.

Kim Nazarian 
High School Vocal Jazz 
Ensemble
Sacramento State 
University

Over the past 20 years, Dr. Anthony Trecek-King has cultivated an international reputation 
as a choral conductor, scholar, pedagogue, and media personality. He is passionate about 
cultivating artistically excellent ensembles that explore socially relevant issues through 
emotionally immersive programs, challenging both artists and audiences to feel and think. 
Ensembles under his direction were integral to projects that have won a Pulitzer Prize 
(Madam White Snake, Zhou Long), received a Grammy (Fantastic Mr. Fox, Boston Modern 
Orchestra Project), and earned the National Arts and Humanities Youth Program Award from 
Presidential Committee on the Arts (Boston Children’s Chorus). Dr. Trecek-King has worked 
with a variety of artists and ensembles including Leslie Odom Jr., Melinda Doolittle, Seraphic 
Fire, Keith Lockhart, John Williams, Gil Rose, Simon Halsey, Yo Yo Ma, and Roomful of Teeth. 
He has led performances in world-renowned venues including Boston Symphony Hall, the 
Kennedy Center in Washington, D.C., Carnegie Hall in New York City, Royal Albert Hall in 
London, and the Sydney Opera House. In addition to his conducting work, he can be seen 
on-air and online on the Emmy nominated WGBH television series Sing That Thing, and two 
TEDx Boston talks. He holds a B.M. in Cello Performance from the University of Nebraska at 
Omaha, an M.M. in Orchestral Conducting from the Florida State University, and a D.M.A. in 
Choral Conducting from the Boston University. He currently lives in the Boston area with his 
partner Melanie and cat.

Dr. Anthony Trecek-King
High School SATB
The Hartt School, Univer-
sity of Hartford
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Gary P. Gilroy is a Professor of Music and Director of Bands at California State University, 
Fresno.  In 1993 he was appointed Associate Director of Bands and Director of the Bulldog 
Marching Band. After 13 years in this position and building one of the finest collegiate 
marching bands on the west coast, Dr. Gilroy became Director of Bands in 2006.  Prior to 
this appointment he served for a decade as Director of Bands at Fred C. Beyer High School 
in Modesto, California where his band was awarded several national honors as well as the 
International Sudler Shield Award from the John Philip Sousa Foundation.  Gilroy also served 
as faculty at CSU, Stanislaus and graduate assistant at the University of Oregon in Eugene, 
Oregon where he completed his doctorate in 1995.

In March of 2014 Dr. Gilroy was voted into the membership of the prestigious American 
Bandmasters Association.  He served on the board of California Band Directors Association 
for fourteen years and he is a Past President of that organization.  In 2009 Dr. Gilroy was 
given the Distinguished Service Award and in 2015 the Don Schmeer Friend of Music award 
from CBDA.  Gilroy is also a Past President of the Fresno Madera Counties Music Educators 
Association.  In 2016 Dr. Gilroy was again honored with the CMEA John Swain/College/
University Educator award from the California Music Educators Association.  From 1999 to 
2006 he served on the board of the National Band Association as a Member At Large and 
the Western Division Chairman.

In 2017 Dr. Gilroy was a co-founder of the Wind Symphony of Clovis, a group of semi-
professional musicians from California.  After being in existence for less than a year the band 

was accepted to perform at the 72nd Annual Midwest Clinic in Chicago, Illinois.  Their December-2018 performance earned them 
an immediate standing ovation at the conclusion of the concert.  

Dr. Gilroy is in demand as a guest conductor of many honor bands throughout the United States.  As an adjudicator and guest 
conductor he has served in 40 states, Canada, China and England. Dr. Gilroy has been the conductor for all state groups in 
Colorado, Iowa and Oregon as well as the All-Northwest Wind Symphony, the California Band Directors Association All-State 
Junior High School Symphonic Band and the All-State High School Symphonic Band.  

An ASCAP Award-winning composer with more than 200 publications to his name, Gilroy’s music is published for concert band, 
marching band, and various ensembles through the Arrangers Publishing Company, BRS Music, Inc., C. Alan Publications, Daehn 
Publications, Gary P. Gilroy Publications, Kagarice Brass Editions, Matrix Publications, TRN Publications, Warner Brothers, Wingert-
Jones, Inc., TrevCo Music Publishing and CPP/Belwin Mills.  His compositions have been featured at the American Bandmasters 
Association Convention, the Bands of America National Concert Band Festival in Indianapolis, the Eastern Trombone Workshop 
in Washington, DC, the International Trombone Festival in New Orleans, and on many occasions at the International Midwest 
Band and Orchestra Clinic in Chicago. Additionally, Gilroy’s compositions have been performed by many regional and state honor 
bands throughout the United States.  Dr. Gilroy served as the arranger/composer for the 2008 Olympic Orchestra in Beijing, 
China. He has been an ASCAP Composers Award recipient every year since 2001.

Dr. Gilroy and his wife Dena have lived in Clovis, California since 1993.  His daughter, Alexandra, has music degrees from UCLA 
and UNLV and is currently a music teacher in the Clovis (CA) Unified School District and his son, Nicholas, is a graduate of CSU, 
Long Beach and a music teacher and freelance percussionist who makes his living as the Cellar Master at Ficklin Vineyards in 
Madera, California.

Dr. Gary P Gilroy
High School Wind 
Symphony
California State University, 
Fresno
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Dr. Elizabeth Peterson, clinical professor of music, and associate director of bands, joined 
the Illinois faculty in the fall of 2015. She conducts the Illinois Wind Orchestra, serves as the 
placement coordinator for student teachers, and teaches courses in instrumental conducting. 
Prior to her appointment at the University of Illinois, Dr. Peterson was a tenured professor of 
music education at the Ithaca College School of Music. During the seventeen years she spent at 
Ithaca College, she conducted numerous ensembles including the Symphonic Band, Brass Choir 
and All-Campus Band. She taught courses in conducting, undergraduate and graduate courses 
in music education, and supervised student teachers. Dr. Peterson was the co-conductor of the 
Ithaca Concert Band (community band) for fifteen years. Her current research focuses on the 
experiences of first-year teachers.

Dr. Peterson is active as a guest conductor, adjudicator, and school music consultant in the United 
States and Canada. She presents clinics at the local, state and national levels in the field of music 
education. Dr. Peterson’s two books, The Music Teachers First Year: Tales of Challenge Joy and 
Triumph, and The Music Teacher’s Later Years: Reflection with Wisdom are both published by 
Meredith Music.

Dr. Peterson received a Bachelor of Music Education and Bachelor of Literature, Science and 
Arts degree from the University of Michigan where she studied trumpet with Armando Ghitalla. 
She received a Master of Music in Music Education and Trumpet Performance from Northwestern 

University, where she studied trumpet with Vincent Cichowicz, and performed in the North Shore Community Band under the direction 
of John P. Paynter. She earned a Doctor of Musical Arts in Music Education from Shenandoah Conservatory. 

Prior to her appointment at Ithaca College, Dr. Peterson was an arts administrator and director of bands in the public schools of Ohio 
and Illinois. She holds a number of professional memberships including the College Band Directors National Association, National 
Association for Music Education, National Band Association, Mu Phi Epsilon, Phi Kappa Phi, and Pi Kappa Lambda. Dr. Peterson is a 
member of the American Bandmasters Association and the Midwest Clinic Board of Directors.

Dr. Elizabeth Peterson 
High School Concert Band
University of Illinois at 
Urbana-Champaign

Dr. Amanda Quist is the Director of Choral Activities for the Frost School of Music at the 
University of Miami. Dr. Quist was previously Chair of the Conducting, Organ, and Sacred Music 
Department, and Associate Professor of Conducting at Westminster Choir College. Dr. Quist is 
the recipient of Westminster Choir College of Rider University’s 2014 Distinguished Teaching 
Award, the 2018 Mazzotti Award for Women’s Leadership, and she is the Carol F. Spinelli 
Conducting Fellow. Dr. Quist was recently invited to be a conductor for the ACDA International 
Exchange Program, clinician for the 2019 ASPIRE International Youth Music Festival in Australia, 
juror for the Penabur International Choir Festival in Indonesia, and clinician for the Interkultur 
International Choral Festival. Westminster Kantorei, winner of the 2018 American Prize in 
College & University Choral Performance, has performed at the American Choral Directors 
Association’s (ACDA) Eastern Division Conference, Boston Early Music Festival, American 
Handel Festival, and Interkultur. The choir recently released its first commercial recording, 
Lumina, distributed by Naxos, which was hailed by infodad.com as a recording “sung with 
great beauty of sound and excellent articulation ... a CD to cherish” and by National Medal 
of Arts recipient Morten Lauridsen as “superb, a splendid recording, highly recommended.” 
During her work with the Westminster Symphonic Choir, Dr. Quist collaborated with the New 
York Philharmonic, Philadelphia Orchestra, and the Dresden Staatskapelle. She also serves 
as Chorus Master for the Philadelphia Orchestra Chorus. Dr. Quist’s role as Chorus Master 

for the premiere of Toshio Hosokawa’s opera Matsukaze at the Spoleto Festival USA and the Lincoln Center Festival garnered 
praise from The New York Times and Charleston City Paper, who described the chorus’ performance as “beautifully prepared, 
gripping,” a “gossamer web of voices” and “bridging the vocal and instrumental textures with perfect intonation.”

Dr. Quist was Director of the Westminster Vocal Institute, a highly regarded summer program for talented high school students, 
and Director of Choral Activities at San José State University. Her other honors include the James Mulholland National Choral 
Award and the Audrey Davidson Early Music Award. An active guest conductor and clinician, her recent and upcoming 
appearances include the NAfME All National Honor Choir, All State High School & Collegiate Honor Choirs throughout the 
country, and serving as a headliner for music conferences in the US and abroad. Dr. Quist is the National ACDA Repertoire & 
Resources Coordinator for Collegiate Activities, and her choral series is published through Walton Music.

Dr. Amanda Quist
High School SSAA Choir
Frost School of Music, 
University of Miami
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Mary Land is the Associate Professor Music Education at Western Michigan University. Prior 
to this appointment, she was Director of Bands and Instrumental Music Education at Young 
Harris College in Young Harris, Georgia. Before those positions, Land was a public-school 
band director in Georgia. She received her Educational Doctorate from the University of 
Georgia. Land received her Bachelor of Music Education degree from the University of 
Georgia and her Master of Music Education degree from Vandercook College of Music in 
Chicago, Illinois. She has served the Georgia Music Educators Association in various state 
and local offices. Land is currently the immediate past president of the Georgia Music 
Educators Association and the former CNAfME state chair. Land serves on the Board of 
Directors for the Midwest International Band and Orchestra Clinic and is a member of the 
Zeta Chapter of Phi Beta Mu International Bandmasters Fraternity She continues to make 
numerous appearances as adjudicator, conductor, and clinician throughout the United 
States and has recently joined the Conn Selmer Division of educational clinicians. Her 
professional affiliations include: MSBOA, NAfME, IAJE, CBDNA, and Delta Kappa Gamma 
Society International Professional Teacher Association. Land is a member of the National 
Band Association and has served as a national representative on the NBA executive board 
of directors. Land is also on the faculty of the prestigious Interlochen Arts Camp as the 
conductor of the Intermediate Division Wind Symphony and conductor of the Interlochen 
Faculty Brass Ensemble.

Many professional awards and recognitions have been awarded Land during her 
career. She has recently been presented with The Distinguished Alumni Award from the 
Vandercook College of Music. Land has been featured in many issues of the Instrumentalist 

magazine discussing her teaching techniques and her band program in the public schools and her band program at Young 
Harris College. She has been presented the National Band Association Citation of Excellence on twelve separate occasions 
and has been presented the Women Band Directors International Scroll of Excellence five times. Land was awarded the 
GMEA Music Educator of the Year Award for 2012 and was presented with the John Philip Sousa Foundation Legion of 
Honor Awardat the 2012 Midwest Band and Orchestra Clinic for her contributions to music education. Land was selected 
by the national publication School Band and Orchestrain their December 2013 issue as one of “50 Directors Who make a 
Difference”. Land’s band program was the recipient of the Georgia Senate Resolution 212 commending the success of the 
Pickens County School Band Program. Land and the Pickens County Middle School Band were the recipient of the Magna 
Cum Laude Award, a prestigious International Award for Middle School Bands.

Land is published in the journals for the National Band Association, The Instrumentalist, Teaching Music (NAfME), School 
Band and Orchestra Journal, and the GIA series Teaching Music Through Performance in Band. Commissioning projects 
include works by Sam Hazo, Bill Locklear, Barry Kopetz, and Christopher Tucker. Bands under Land’s direction have received 
invitations to perform at many music conferences and clinics.

Dr. Mary Land 
Junior High School 
Concert Band
Western Michigan 
University

Dr. Judy Bowers 
Junior High SATB Choir
University of Louisiana 
Monroe

Judy Bowers currently holds the Emy-Lou Biedenharn Endowed Chair in Music Education at 
the University of Louisiana Monroe, a position she accepted after retiring from 27 years of 
teaching choral music education undergraduate/graduate courses at Florida State University. 
A primary focus at ULM is creation of a summer master of music education for practicing 
music teachers, planned for a summer 2019 beginning, and the revision and expansion 
of current undergraduate music degree programs. Bowers’ teaching and scholarship 
responsibilities are frequently paired through creation of learning partnerships that focus 
on teacher preparation goals for university students while enriching community and school 
learning opportunities for students; one recent partnership paired university glee club singers 
with women in the Gadsden Correctional Facility (MTC Glee, a Prison Choir) for shared 
rehearsals and a concert each semester. She frequently presents workshops and clinics for 
teachers, primarily focusing on developmental teaching methods that allow for students with 
varying abilities to successfully learn and perform music together. She is an active conductor 
of all-state and honor choirs across the United States and Canada; in 2014 she conducted the 
East Africa Middle School Choral Festival in Tanzania. Bowers received multiple Excellence 
in Teaching awards at FSU, and has been awarded the Wayne Hugoboom Distinguished 
Service Award from the state ACDA Chapter of Florida. In June 2014, Judy Bowers was 
named a Lowell Mason National Music Education Fellow and was inducted into this society 
by the National Association for Music Education in Washington D.C. 
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With a love of music as big as his last name, Tesfa Wondemagegnehu has been sharing joy 
and a vision for equity and justice through song for over a decade. Through a triumvirate of 
teaching, conducting, and performing, he has found a way to transform both students and 
audiences and to reach those seeking resolutions of peace, equality, and respect … through 
music.

Tesfa Wondemagegnehu serves as the conductor of the Viking Chorus and the Chapel Choir 
at St. Olaf College. He also served as the guest artistic director of one of North America’s 
Largest LGBTQ+ choirs, Minnesota’s One Voice Mixed Chorus. Tesfa maintains an active 
voice studio and teaches Music & Social Justice with the goal of helping bridge the gap 
of social injustice through music, dialogue, and inspiring participants to take action in their 
communities. Wondemagegnehu previously served as the Director of Choral Ministries at 
Westminster Presbyterian Church of Minneapolis, where he co-founded the Justice Choir 
movement with noted composer Abbie Betinis. In the summer of 2018, Tesfa served as guest 
conductor of the children’s choir at the Aspen Music Festival, leading them in a week-long 
journey on the Justice Choir Songbook.

Born and raised in Memphis, with an impressive collection of opinions on barbecue, Tesfa 
learned early on from one of his mentors that “Excellence is never an accident.” And, 
consequently, he has not left much to chance. Through the love and dedication of music 

teachers with whom he has studied, and an abundance of grit and determination, Tesfa has risen to be one of the most sought-
after conductors and educators in the country and is on the cutting edge of music-related social justice movements throughout 
the United States. 

Tesfa has conducted and given masterclasses, workshops, and clinics both nationally and internationally. In the fall of 2019, he 
conducted the National Association for Music Education’s national high school honor choir in Orlando, Florida. In 2017 he co-
led the American Choral Directors Association’s national high school honor choir, working collaboratively with Eric Whitacre. In 
June of 2017, he was named the composer-in-residence for Choirs of America at Carnegie Hall, where he had the opportunity 
to conduct and lift over 600 voices in singing the world premiere of his composition May the Road. Wondemagegnehu made 
his Severance Hall debut in 2017, co-conducting with Cleveland Orchestra Chorus Master Dr. Lisa Wong a choir comprising 
high school students from the Cleveland area, and in 2016 he worked with Los Angeles Master Chorale artistic director Grant 
Gershon, co-conducting their 1,000 student honor choir in the majestic Walt Disney Concert Hall.

Tesfa holds a Master of Music degree in Choral Conducting and Vocal Performance from the Florida State University and a 
Bachelor of Music degree in Vocal Performing from the University of Memphis. While teaching high school, Tesfa was named 
Orange County Public School Teacher of the Year and received the Macy’s National Magic of Teaching Award. This award 
celebrated an innovative voice program started at Freedom High School in Orlando, where the class participants, who received 
free voice lessons and vocal coaching, obtained over $3 million in college scholarships from some of the most prestigious music 
schools in the country.

Tesfa’s time in Minneapolis began as the Assistant Artistic Director of VocalEssence while concurrently serving as the Manager 
of the Choral Works Initiative and the Choral Stream™ at American Public Media. During his tenure at APM, he was named 
founding artistic director of The Radio Choir from American Public Media.

Wondemagegnehu is the curator and editor of a new choral series with Hinshaw Music Publications and is celebrated as an 
accomplished arranger and composer. Many of his compositions have been performed by regional choirs and all-state choirs 
throughout the country.

Tesfa has been inspired by all of his students throughout his career. His latest prodigy, daughter Aïda Hope, born in 2017, 
is influencing him daily with new developments, all the while wrapping him around her tiny finger. It is still to be determined 
whether she will be a world-famous opera singer, a renowned conductor, or the ultimate grill master, but, nevertheless, she will 
be fierce.

American Public Media’s Vaughn Ormseth has this to say about Tesfa: “He believes choral music transformed his life, saved him, 
so his passion for it is on a cellular level. He loves the formal tradition of the art form, but plugs his own kind of electricity directly 
into it. He has a millennial’s impatience with systems.” And so, with music’s undeniable power and potential to save lives, and 
the impatience to wait for others to make change, Tesfa will continue to transform the world with his vision and determination in 
education, justice, and joy.

Mr. Tesfa Wondemagegnehu 
High School TTBB Choir
St. Olaf College 
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Robert Baldwin is Director of Orchestral Activities and professor of music at the University of 
Utah. He is also Music Director of the Salt Lake Symphony and conductor of “It’s a Grand Night 
for Singing,” in Lexington, Kentucky. During his tenure at the University of Utah, the orchestral 
program has grown dramatically in size and quality, with noted performances at the 2007 
CMS and NASM Conferences, the 2003 Utah Arts Festival, the 2005 Utah Music Educators’ 
Association Conference, and a tour of Austria for the 2006 Mozart Orchestra Festival. He has 
previously held conducting positions with the University of Kentucky, Lexington Philharmonic, 
New American Symphony, Northern Arizona University, and Flagstaff Symphony orchestras. 
Also an accomplished violist, Baldwin has held several positions, including professor of viola 
at Northern Arizona University and principal viola with the Arkansas Symphony, Flagstaff 
Symphony, and Arizona Opera Orchestras.

In 1998, Dr. Baldwin had his European conducting debut with the Hermitage Camerata in Saint 
Petersburg, Russia.  Other recent guest conducting appearances include the Kuopio Academy 
of Music in Finland, Lexington Philharmonic, Flagstaff Festival of the Arts, Colorado State 
University, the Abilene Tri-Collegiate Opera, and numerous festivals and All-State Orchestras 
around the country. His performances and ensembles have been featured on National Public 
Radio’s Performance Today and Weekend Edition, as well as in national publications.

As a violist, experiences include guest appearances with the Amadeus Trio, and the Saint Petersburg and Stanford String 
Quartets. He has appeared as a soloist with the Flagstaff Symphony, SMU Festival Orchestra, and Sedona Chamber Music 
Festival. He was violist of the Arizona-based Coconino Chamber Ensemble from 1989-1999. Recent appearances include 
recitals in the US and Mexico, and performances with the University Faculty Chamber Players, Intermezzo Chamber Series, Utah 
Chamber Artists and the Utah Symphony.

Dr. Baldwin has studied in the United States and in Saint Petersburg, Russia. He holds degrees from the University of Northern 
Colorado, University of Iowa, and the University of Arizona, where he received his Doctor of Musical Arts degree in orchestral 
conducting in addtion to the Graduate Achievement Award. His conducting teachers have included Mikhail Kukushkin, 
Alexander Polishuk, James Dixon, Duilio Dobrin, Eugene Corporon, and Gregg Hanson. He has studied viola with Jeffrey 
Showell, William Preucil, Sr., Ronald Smith and Vernon Ashcraft and has performed in master classes for Gustav Meier, Kenneth 
Kiesler, the Tokyo String Quartet, Atar Arad, and Alice Preeves, among others.

Dr. Baldwin has been active as a clinician on the local, state and national level. He has served on national committees and 
panels, written for important publications, and worked as a clinician and adjudicator. Most recently, he contributed to a book on 
preparing orchestral viola sections in the recently published “Playing the Viola.” In 2007 he was awarded the Higher Education 
Teacher of the Year award by the Utah chapter of the American String Teachers Association.  In 2008 he was honored with the 
University of Utah’s College of Fine Arts Faculty Excellence Award.

Dr. Robert Baldwin
High School String 
Orchestra
University of Utah

Paul Lucckesi is the Director of Jazz Studies at Fresno City College. At Fresno City College, 
Paul runs the Fresno City College Jazz Ensemble, the City Jazz Festival, and serves on the 
music faculty.

Paul previously served as the Director of Jazz Studies at the Buchanan Educational Center in 
Clovis, California. The Buchanan Jazz Band ‘A’ received awards from the Downbeat Student 
Music Awards in 2005, 2007, 2008, 2009, 2010, 2012, 2014. He served as the director of the 
San Joaquin Valley Jazz Festival. He previously served as a clinician for Monterey Jazz Festival 
Education Program, where he directed the County All-Star Middle School and High Schools 
Jazz Ensembles. Paul began his teaching career at the Clovis East Educational Center in 2000.

Paul has a degree in music education from CSU, Fresno, and a Master of Music Education from 
Central Washington University.

Paul is an active jazz adjudicator/clinician throughout the Western United States. He presented 
a clinic at the 2011 California All-State Music Educators Conference on choosing jazz literature. 
In February 2014, Paul served as the director of the first-ever California All-State Middle School 
Jazz Band. He was also the recipient of the 2013 Jazz Educator of the Year for the state of 

California. Paul was the guest director of the Southern California Band Directors Association Jazz Ambassadors Honor Group 
and numerous other regional honor jazz ensembles.

Paul Lucckesi 
Junior High School 
Jazz Band
Fresno City College
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2019/2020 marks Maestro Robert Moody’s third season as Music Director of the Memphis 
Symphony Orchestra.  Expanded and adventurous programming, the MSO’s first commercial 
recording in over three decades, and a new $25-million-dollar endowment have highlighted 
the past two seasons.  Moody is also Music Director of the lauded Arizona Musicfest, 
boasting one of the finest festival orchestras in North America.  Players hail from the top 
orchestras in the world, including the Vienna and New York Philharmonics, Philadelphia and 
Cleveland Orchestras, Atlanta, Boston, Chicago, Dallas, Houston, Memphis, and San Francisco 
Symphonies, and the San Francisco and Metropolitan Opera Orchestras.

In 2018 Moody completed eleven-years as Music Director for the Portland Symphony 
Orchestra (Maine), thirteen-years as Music Director of the Winston-Salem Symphony (NC).  Prior 
to that he served as Resident Conductor for the Phoenix Symphony, Chorus Master for Santa 
Fe Opera, and Associate Conductor for the Evansville (IN) Philharmonic Orchestra.

Moody recently guest conducted the three major orchestras of South Africa in Durban, 
Johannesburg, and Cape Town; he was immediately invited to return for more concerts in 
the Summer of 2020.  Other guest conducting this season includes the orchestras of Bogota, 
Colombia; Aachen, Germany; Sacramento, California; and a return to the Sewanee Music 

Festival in the mountains of Tennessee.  Prior Guest Conducting has included Chicago Symphony, Los Angeles Philharmonic, 
Vienna Chamber Orchestra, and the orchestras of Toronto, Houston, Indianapolis, Detroit, Seattle, Ft. Worth, San Antonio, 
Buffalo, Columbus, Louisville, Minnesota, and Slovenian Philharmonic.  Festival conducting includes Santa Fe Opera, Spoleto 
Festival USA, Brevard Music Center, Sewanee Festival, Eastern Music Festival, Skaneateles Festival, Bowdoin International 
Festival, and the Oregon Bach Festival.

Equally at home in the opera pit, Moody began his career as apprentice conductor for the Landestheater Opera in Linz, Austria.  
He conducted for the opera companies of Santa Fe, Brevard Music Center, and Hilton Head Opera.  He also assisted on a 
production of Verdi Otello at the Metropolitan Opera (NY), conducted by Valery Gergiev, and at The English National Opera, 
where he was Assistant Conductor for Kurt Weill Street Scene.  He made his Washington National Opera and North Carolina 
Opera debuts in 2014, and conducted Bartok Bluebeard’s Castle, Leoncavallo I Pagliacci, and Poulenc Dialogues of the 
Carmelites in the seasons following.  Debuts to rave reviews with Brevard Music Center for Weill Street Scene, Opera Carolina 
for Mozart Le Nozze di Figaro, and Des Moines Metro Opera for Strauss Die Fledermaus came in 2017 and 2018.

Moody is a champion of the works of his close friend Mason Bates, now Composer-in-Residence with the Kennedy Center for 
the Performing Arts, and prior in the same role with the Chicago Symphony.  Moody commissioned/conducted Bates’ first full 
orchestra composition, and has been instrumental in the commission and premiere performances of several of Bates’ important 
major works for orchestra, including Ode, Rusty Air in Carolina, and Desert Transport.

Moody’s work can be heard on several commercially released recordings.  He collaborated with the Canadian Brass for their 
Bach and Legends albums.  He is also the conductor for Native American artist R. Carlos Nakai’s Fourth World album.  In 
2015 he was honored to conduct the “Cancer Blows” gala concert with Ryan Anthony, members of the Dallas Symphony, and 
a host of trumpet luminaries, to aid the fight against Multiple Myloma.  CD and DVD recordings of that live concert are also 
commercially available.  Fall of 2019 will see the release of Memphis Symphony Orchestra’s first commercial recording in several 
decades.  The works are Jim Stephenson’s Concerto for Hope featuring Ryan Anthony, and Song of Hope” by Peter Meechan – 
featuring Ryan Anthony and Scott Moore.

A South Carolina native, Moody holds degrees from Furman University and the Eastman School of Music, where he studied with 
Donald Neuen.  He is a Rotarian, and serves/has served on the boards of AIDs Care Services, Winston-Salem YMCA, WDAV 
Radio, and the Charlotte Master Chorale.  Maestro Moody is an avid runner, swimmer, and snow-skier.

Robert Moody
High School Symphony 
Orchestra
Memphis Symphony



27

Dr. Catherine Hudnall received her bachelor’s degree from the University of Cincinnati’s 
College-Conservatory of Music, her master’s degree from Georgia State University, and 
her doctoral degree from Mercer University. She has taught in South Carolina, Hawai’i, and 
Georgia. In addition to directing the South Carolina and Mississippi All-State Orchestras, she 
has been a guest director of the Emory Youth Symphony and the Gwinnett Philharmonic and 
was the co-director of the Gwinnett County Youth Symphony for six years. She is an active 
clinician, conductor, and adjudicator in the state of Georgia and has presented sessions and 
clinics at the Georgia Music Educators Conference, the Woodruff Arts Center Conference, 
and the Midwest Band and Orchestra Clinic in Chicago. She has also adjudicated in Hawai’I, 
Nevada, and will serve as an adjudicator in New Mexico at the American String Teachers 
Association National Orchestra festival in 2019. In 2018, she received the Lifetime Achievement 
Award from the Georgia Chapter of ASTA.

A professional cellist, she performs with the Candler String Quartet and has performed with 
many orchestras, including the Maui Symphony, the Atlanta Pops Orchestra, the Brevard 
Music Center Orchestra, the Gwinnett Philharmonic Orchestra, the Augusta Symphony, the 
Charleston Symphony, and the Columbia Symphony. She studied cello with Martha Gerschefski 
and Hans Schmettau and was a member of the first International Cello Congress Cello Choir, 
conducted by Mistislav Rostropovitch.

Dr. Hudnall currently teaches at Brookwood High School in Gwinnett County, an Orchestra program that serves over 350 
students in five orchestras.  She is a member of the National Association for Music Educations, the American String Teachers 
Association, the Performing Arts Medical Association, and the Andover Educators (as an affiliate).  Her orchestras have 
performed at Carnegie Hall, the ASTA national conference, the Georgia Music Educators Conference, and at various festivals 
and venues throughout the United States and Canada.  She teaches cello privately and is a teacher and consultant of Healthy 
Musicianship. She and her family live in Tucker with their beloved dog, River.

Cathie Hudnall
Junior High School 
String Orchestra
Brookwood High School
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Dr. David Vickerman, 2015 winner of The American Prize in Conducting, is the Director 
of Bands at San José State University.  In addition to conducting the Wind Ensemble and 
Symphonic Band, he teaches undergraduate and graduate instrumental conducting.  Prior to 
his appointment at San José State University, he was the Director of Bands at The College of 
New Jersey where he established the Wind Ensemble as a regional model for performance 
excellence through invitations to the College Band Directors National Association and 
National Association for Music Education Eastern Division Conferences. Before joining The 
College of New Jersey, he held the position of Director of Bands on the Johns Hopkins 
University Homewood Campus where he conducted the Wind Ensemble and directed the 
Pep Band. In addition to his duties at SJSU, he has served as the Associate Conductor of 
Great Noise Ensemble, in Washington D.C. and he is a highly sought-after guest conductor, 
having conducted numerous honor bands across the country.

A fervent advocate for contemporary music, Dr. Vickerman has commissioned works by 
eminent composers and conducted numerous world premieres with The San José State 
University Wind Ensemble, The College of New Jersey Wind Ensemble and Great Noise 
Ensemble. He has also arranged several pieces for winds including Ára Batur by the Icelandic 
rock band, Sigur Rós, Observer in the Magellanic Cloud by Mason Bates and Craigslistlieder 
by Gabriel Kahane. In the fall of 2013, Dr. Vickerman conducted the premiere of the “Sgt. 
Pepper Project” with Great Noise Ensemble. This concert consisted of thirteen premieres, 
each based off of a track from the famous Beatles album. For a concert event entitled 

“Digital Embrace” at the Peabody Institute, he conducted a concert of wind band music that focused on the use of integrated live 
electronics.  His primary conducting instructors include Dr. Edward C. Harris, Dr. Stuart Sims, Robert Ponto and Harlan Parker.

Dr. Vickerman regularly presents at regional, national and international conferences on topics ranging from teaching social 
justice issues in band, to the development of a computer-based conducting analysis system to assist beginning conducting 
students.  His co-authored paper with Dr. Andrea Salgian, “Computer-Based Tutoring for Conducting Students,” was presented 
at the International Computer Music Conference in Utrecht, Netherlands in September 2016. He also presented “Improve Band 
Performance with Socially-Conscious Repertoire” along with Dr. Colleen Sears, at the National Association for Music Education 
Eastern Division Conference in 2017 and at the Midwest Clinic in 2018.

Dr. Vickerman graduated from the Peabody Institute with a DMA in Wind Conducting in 2014 and a Master’s Degree in Wind 
Conducting from the University of Oregon in 2010. Prior to his work at the University of Oregon, he taught high school in 
California for 6 years after receiving a Bachelor of Music Degree in Music Education and teaching credential from California State 
University Stanislaus in 2002.

Dr. David Vickerman 
Junior High School 
Symphonic Band
San Jose State University



As an educator, one of the most impactful ways to improve is by educating yourself. That’s 
why the Yamaha Educator Suite (YES) helps music teachers access professional development  
opportunities, music teacher resources, program health support, advocacy assistance and 
more. YES brings you a network of like-minded teachers, experts and professionals, who want 
to help you achieve your goals. Let us help you raise the bar. Go to Yamaha.io/educatorsCASMEC2
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